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Introduction

81. The words “epic” and “hero” both defy generalian, let alone universalizing
definitions. Even as general concepts, “epic” ahdré” do not necessarily go together
While recognizing these difficulties, this chapgeiplores the most representative examples
of ancient poetic constructs generally known asc‘droes,” focusing on Achilles and
Odysseus in the Homerlbad andOdysseyPoints of comparison include Gilgamesh and
Enkidu in the Sumerian, Akkadian, and Hittite cdoen records; Arjuna and the other
Pandavas in the IndidMahazbharata; and Aeneas in thAeneidof the Roman poet Virgil.
These constructs - let us call them simply “chaattfor the moment - are in some ways
radically dissimilar from each other. Even withirsiagle tradition like Homeric poetry,
heroes like Achilles and Odysseus seem worlds aparbther ways, however, “epic
heroes” are strikingly similar to each other, shgra number of central features. The
question is, how to explain these similarities?

82. Two general explanations are current. Some Hatected vestiges of a poetic system
stemming from a prehistoric time when Indo-Europé&amuages like Greek and Indic

were as yet undifferentiated from each oth@thers have argued for patterns of cultural
exchange among linguistically unrelated traditiofsgusing on parallels between the

ancient Greek epic and various narrative traditstesnming from the ancient Near Fast

83. These two general explanations can be subdivid® a wide variety of specific
approaches. Some of these approaches, like thevorked out by Georges Dumézil, are
more systematic than others, but none seems détfisat. Each has something to add to
an overall picture of the “epic hero,” but, takegether, most comparative approaches
seem to be mutually exclusive. What is needed isirdagration of comparative
perspectives. In order to achieve the broadestilges®rmulation, | propose to integrate
three comparative methods, which | describe agyfiglogical, (2) genealogical, and (3)
historical.

84. The first of these three methods is the mastied, though it happens to be the most
general. It involves comparisons of parallels betwstructures that are not necessarily
related to each other. | describe this comparatie¢hod agypological - meaning that it

! Lord 1960.6.

% The classic statement Mythe et épopéeby Georges Dumézil. In the Bibliography, DuméwI95 is an
updated consolidation of the original three voluroéMythe et épopée Dumézil 1968, 1971, 1973a. In its
English-language versioMythe et épopébas been broken up into smaller books with ndestithat do not
correspond to the French-language version: Duni€ziBb, 1980, 1983, 1986. Dumézil's methodology has
been oversimplified by some of his critics, and sarhthese oversimplifications have become clichésare

at times mindlessly repeated in secondary souF@@sa corrective, see Davidson 2000, especial\8pgB7.

% In this case, the classic statemerihg Orientalizing Revolutigrby Walter Burkert (1984 / 1992).



applies to parallelisms between structures as tsties pure and simple, without any
presuppositions. Such a mode of comparison is edpeaseful in fields like linguistics:
comparing parallel structures in languages - evehe given languages are unrelated to
each other - is a proven way of enhancing one’sabllvanderstanding of the linguistic
structures being comparkdrrom the very start, | emphasize the word “streest’ evoking

an approach generally known as “structuralism”s tapproach stems ultimately from the
field of linguistics, as pioneered by FerdinandSaeissure

85. The second method involves comparisons of leégsddetween structures related to each
other by way of a common source. | describe thimmarative method agenealogical
because it applies to parallelisms between cogstaietures - that is, structures that derive
from a common source or proto-structure, as it wémelinguistics, this genealogical
method was called by Antoine Meillet “la méthodengarative” - as if it were the only
kind of comparative meth8d Whatever we call it, thegenealogical methodis
fundamentally structuralist in perspective, depegdon both synchronic and diachronic
analysis of the cognate structures being comparekillet himself was a student of
Saussure, and he is well known for his structurahslerstanding of language as a structure
or system “Une langue constitue un systeme complexe de neogexpression, systeme
ou tout se tient?

86. The third comparative method, which | descabaistorical, involves comparisons of
parallels between structures related to each dthavay of historically attested or at least
reconstructedntercultural contact One form of such contact is the linguistic pheeaon
known asSprachbund In terms of this concept, whatever changes tékeedn a language
that makes contact with another language need geée in terms of the overall structures
of both languagéd This concept ofSprachbundcan be applied to the more general
cultural phenomenon of intercultural contact, tisato any situation where the structure of
one culture is affected by a corresponding strectur another culture, whether by
borrowing or by any other kind of influence. Anycbucontact needs to be viewed as a
historical contingency, which requires historicalbysis. Diachronic analysis is in this case
insufficient, since it cannot predict histdty That is why | describe akistorical the
comparative method required for the study of palsliesulting from intercultural contact.
As in the case of the genealogical method, his¢orical methoddepends on synchronic
analysis of the parallel structures being compaBad. it cannot depend - or at least it
cannot fully depend - on diachronic analysis, whaannot independently account for
historical contingencies.

* A classic example is part Il of Benveniste 198&ructures et analyses.”

® The most definitive account is given by Benvenikd66.91-98. Emile Benveniste was a student of iieto
Meillet, who it turn was a student of FerdinandS#issure (who taught at the Ecole des Hautes Etwatas
1881 to 1891).

® Meillet 1925:La méthode comparative

" On synchrony and diachrony see Saussure 1916“D&:méme synchronie et diachronie désigneront
respectivement un état de langage et une phaseldtén.”

8 Meillet 1921.16. Saussure’s structuralism stronglfluenced Meillet as we see from the account of
Benveniste 1966.93 and 1974.11-12; cf. also Versdt@37.

® Jakobson 1931.

19 Jakobson 1949.

1 Jacopin 1988:35-36.



87. Having outlined the three kinds of comparatmethodology to be applied, | now
propose to fill in by surveying the actual compa@nBy “comparandum” | mean simply
the evidence to be compared, and | will be refgrtoithe comparanda in terms of the same
three methodologies | have just outlined: (1) tgootal, (2) genealogical, and (3)
historical.

88. In the case of typological comparanda, the @ative methodology involves, to
repeat, a structuralist perspective. Earlier, | iomed the linguistics of Saussure as the
historical prototype of what we know today as suwalism. In its more recent history,
however, the term has been detached from its mg®rin linguistics. It is nowadays
associated mostly with the study of literatureit$nnewer applications, “structuralism” has
become an unstable and even unwieldy concept, wtéeimot any longer convey the
essence of the methodology it once representecbhygct here is not so much to advocate
a reform of structuralism for future applicatiomsthe study of literature but to record an
early moment in its past history when structuralisas first applied to the study of pre-
literature, that is, to the study of oral tradisoas the historical sources of literature as we
know it.

89. Here | return to Meillet. It was this formeudéent of Saussure who advised his own
student, a young American in Paris named MilmanryRao undertake a typological
comparison of ancient Greek epic with modern S&l#vic “heroic song,” as represented
by the living oral traditions of the former Yugosia'?. The work of Parry was cut short at
an early stage of his career by his violent death935, but it was continued by his own
student, Albert Lord, who ultimately published i®6D the foundational work on oral
poetry, The Singer of Talé3 This book, reflecting the cumulative researctPafry and
Lord, is a masterpiece of scientific methodologyisl empirical to the core, combining
synchronic description with typological comparisofhe object of this typological
comparison inThe Singer of Taleis oral poetry, specifically the medium that weoknas
epic. But what is “epic”? And what, for that maiteran “epic hero”?

810. In terms of this combination of words, “eperdy” we could answer thapicis the
medium that defines the message, which ishtere. Still, Lord himself had reservations.
The more he learned from typological comparanda,léiss certain he became about the
cross-cultural applicability of either of these tteoms, “epic” and “hero™

811. Lord’'s most extensive typological comparisdinged the epic heroes of ancient
Greek traditions, especially Achilles and Odysseuify modern South Slavic analogues.
Such modern epic comparanda are not at all irralevaven in the present volume,
dedicated as it is to ancient epic, since typolkalggomparison is not bound by time. The
same observation holds for medieval comparandaThe Singer of TalesLord’s

12 Documentation in Lamberterie 1997 / 2001; see Klgohell and Nagy 2000.viii n. 5, xvii n. 44 and 46.
The collected papers of Milman Parry have beeniglbdl as one volume, Parry 1971.

13 Lord 1960; 2nd ed. 2000, by Mitchell and Nagy.

% Lord 1960.6; cf. Nagy 1999a.23.



typological comparisons extended to such “epic &gras Beowulf in Old English, Roland
in Old French, and the Cid in Old Spanish tradgion

812. It was left for others to extend the compariso other relevant figures in other
medieval traditions - as in the Old NorS®lsunga sagathe Middle High German
Nibelungenlied and the Old Irish “Finn Cycle'® Moreover, ever sinc&he Singer of
Tales there has been an unabated stream of further aspps centering on modern
collections of living oral traditions. The compavat evidence comes from Eastern
Europé®, Central Asi&’, the Indian subcontinefit Africa’®, and so off. Even with all the
additional new evidence, however, the basic paiohgypological comparanda remains
what it was inThe Singer of Talesthat is, the juxtaposition of ancient Greek epith
modern South Slavic “epic.” The Homerltad and Odysseyof ancient Greek epic
traditions remains the initial point of comparisevhile the original evidence of the South
Slavic songs collected by Parry and Lord “still hasclaim to being one of the best
comparanda® And the basic question dating back to the originamparanda still
remains: how are we to define the terms “epic” drefo”?

813. Typological comparanda cannot provide a ushiféefinition. In his typological
comparisons, Lord could go only so far as to exptaeroes” in terms of the “epics” that
framed them: in other words, he analyzed the “l&rchharacter as a function of the “epic”
plot. By “plot” here | meammuthos as Aristotle uses that word in H¥etics To this
extent, at least, the compound term “epic herotiooes to provide an adequate point of
typological comparison, even if the simplex ternepit” and “hero” seem inadequate of
and by themselves.

814. It made sense for Lord to choose the ancies¢lGepic tradition of the Homerittad
andOdysseyas the first comparandum, to the extent that dmeepts of “epic” and “hero”
are derived from this tradition. Once we invoke thets of derivation, however, we leave
behind the methodology @ypological comparison, shifting tgenealogicalandhistorical
comparison.

815. Let us turn, then, to the genealogical andohal comparanda, starting with the
genealogical Whereas typological comparison involves only $yoaic analysis of the
structures being compared, genealogical compaimgsombines, to repeat, the synchronic
and the diachronic. Moreover, the structures beorgpared must be cognate.

816. A most prominent case in point is the geneaddgomparison of ancient Greek epic
with its cognates in the ancient Indic, by whiaméan, broadly speaking, the language that
evolved into classical Sanskrit. In both form amshtent, ancient Indic poetry is cognate
with ancient Greek poetry. Even the meters of artdiedic hymns and “epic” are cognate

15 Mitchell 1991; [J. F.] Nagy 1985.

'® | ord 1991.

" Reichl 1992.

18 Blackburn, Claus, Flueckiger, and Wadley 1989.

19 Okpewho 1979.

% See in general the valuable bibliography of Fdleg5.
! Martin 1989.150.



with the meter of ancient Greek epic, the dactyégamete?. The ancient Indic and Greek
poetic traditions are cognate also in phrasedfbgyloreover, there are remarkably close
parallels in both plot- and character-formatiorkiig the monumental Indic “epics” of the
Mahabharata and theRazmayana with the Homericlliad and Odysse$?. As we will see
later on, some of these comparanda are relevahetooncepts of “epic” and “hero,” even
if the comparison fails to yield a unified answerthe question of reconstructing these
concepts back to a common source.

817. Pursuing the question further, we look to emmk about the “epic hero” in
publications of new collections of living oral titidns from modern Indf&. Some of these
modern traditions are cognate with the ancientdrdaditions, though many are not -
derived instead from non-Indo-European linguistieneunities. While both the cognate
and the non-cognate traditions contain a wealttypdlogical comparanda about the “epic
hero,” only the cognate traditions provide gene@lmlgcomparanda. As we will see later
on, some of these modern comparanda, like theileancounterparts, are relevant to the
concepts of “epic” and “hero.”

818. Also relevant is the evidence of the Southvi€laral poetic traditions themselves.
Here too we find genealogical as well as typoldgicamparanda, since these Slavic
traditions are cognate with the Greek and the Fidi€urther, there are important
genealogical comparanda to be found in the poe#idittons of medieval Europe: the
evidence comes from a wide variety of poetic forma wide variety of cognate languages,
such as Old Irish, Welsh, Old English, Middle HiGferman, and Old Nor§e Some of
these poetic traditions, like the Old English, leckady been compared typologically by
Lord in The Singer of Tale®ut the comparison needs to be continued - atehdgd to the
genealogical level. The same observation appliemédieval Greek poetic traditions, as
represented by the “epic” poetry about the “heragjdnis Akritas: inThe Singer of Tales
Lord had studied the themes and characters of gbetry from a purely typological
perspective, but the added perspective of a gegiealoapproach can in this case help
further highlight the comparandum of the “epic heespecially since the Digenis tradition
is at least in part a continuation of heroic camds stemming from the ancient Greek
poetic past - as well as extending into modern IGoeal tradition®. Looking even further
east, we find that the Iranian “heroic” traditionsthe medieval Persian “epi&hzhnama

of Ferdowsi are also derived, like the correspogdidic and the Greek traditions, from a
common Indo-European poetic sodrceérurther, there is a strong continuity between the
medieval Iranian epic traditions and ancient Irané@unterpartS. Relevant too are the

2 Nagy 1998.

% Nagy 1974.

*Vielle 1996 (cf. Nagy 1999c), Baldick 1994, Allé893; cf. also Gresseth 1979.

%5 A most useful starting point is Blackburn, ClaBkjeckiger, and Wadley 1989.

%6 Jakobson 1952.

" A useful starting point is Schmitt 1967.

2 Jeffreys 1986, especially pp. 515-516. Most vakiadre the comments at p. 523 on the typological
comparandum of Parry’s diachronic perspective ialyaing the “Arcado-Cypriote” and Aeolic elements o
the HomeridDichtersprache.

29 Davidson 1994 and 2000.

30 Skjeerve 1998a and 1998b.



modern Osseti®Nart (‘hero’) narratives, derived from the ancient naigalranian “epic”
traditions of the Scythians

819. The examples can be multiplied, but the casealready been made. In short, there is
a wealth of comparanda about the “epic hero” thatgenealogicaf. Still, the details of
the genealogy have in many cases not yet beenviltited out.

§20. Finally, we turn to the historical comparardeut the “epic hero.” In this case, the
comparative methodology involves synchronic analg$istructures in intercultural contact
with each other. The most important example is emicRoman epic, especially Virgil's
Aeneid a vast literary achievement that took shape e dbcial milieu of the imperial
world of Augustus in the fourth quarter of the ficentury BCE. The actual form of this
epic is not so much cognate with Greek epic bulvddr- or, better, appropriated - from
it>*, | will have more to say at a later point abous til-important appropriation of ancient
Greek epic - and of its “epic heroes” - by the cosrand imperium of Rome.

821. In the history, as it were, of ancient Greekit heroes,” the second most important
example of intercultural contact dates from manytuees earlier, back to the first half of
the first millennium BCE, especially around 7506&80. In that era, aptly described as the
“orientalizing period,” the Greek-speaking world swvastrongly influenced by the
civilizations of the Near East, as represented moshinently by the various dynasties of
ancient Anatolia, Mesopotamia, the Mediterraneast eaast facing Cyprus, and Egypt; in
The Orientalizing Revolutigriwalter Burkert has surveyed the most salient aratpe
evidence, viewing the Near Eastern comparanda thenhistorical standpoint of a number
of linguistically diverse societies that were makicontact with Greek-speaking societies,
especially in the eastern Mediterran®an

§22. Such contact between ancient Greek and NesteBa‘epic” traditions in the early
first millennium BCE presupposes a cultulsgua franca | am invoking a linguistic
metaphor here because it conveys the idea of stalatauses and consequences in the
course of any such contact. In the sense that cob&tween cultures is equivalent to
contact between systems of thinking - let us ¢aht “structures” - the linguistic metaphor
of Sprachbungdas | introduced it earlier, is &t

%! Vielle 1996.159-195.

2 For two most useful collections of relevant evidersee Puhvel 1987 and Watkins 1995.

% 0On the problems of applying both typological areheplogical methods of comparison in approaching
Indic / Greek poetic comparanda, see Gresseth Especially pp. 70-73.

% still, since the Greek and the Latin languagesimieed cognate, there are traces of native Léttid)
poetic traditions that are independent of thoughnete with the Greek. A prime example of cognate
comparanda between the Greek and the Latin evidéendbe beginning of the translation by Livius
Andronicus of the Homeri©dysseywhere the Latin wordmseceandCamenaare used to render the Greek
ennepe'sing’ and Mousa ‘Muse’ (‘sing me the man, Muse!). Botinseceand Camenaare independent
survivals from Indo-European poetic language - jpadelent, that is, from the corresponding Greekepe
andMousa Further, in the case of Latinseceand Greelennepethe two words are actually cognate.

% Burkert 1984 / 1992 (citations will follow the 1®%ersions).

% Burkert 1992.6 offers the model of itinerant csafen as a potential source of cultural diffusidting
Odysseyl7.381-385. See my discussion of this Homeric gggessn Nagy 1979.233-234 and 1996a.56-57,



§23. Following Burkert’sOrientalizing Revolutionothers too have attempted to address
the relevant Near Eastern comparanda. A notablmebeaisThe East Face of Helicoiy
Martin West’. Unlike Burkert, West confines himself to what balls “West Asiatic
elements,” eliding Egypt Like Burkert, West concentrates on the Mesopaiami
traditions, paying special attention to the navexti about Gilgamedh These narratives
were codified over many centuries in a scribalitra that made its way through various
dynasties and various languages - from Sumeridkkadian to Hittite; the most canonical
surviving form of the narratives is a standard Babwan “library tablet version,”
composed in Akkadian and thematically formattedwielve tablet®. An example of this
version is the Gilgamesh text housed in the libm@fryhe Assyrian king Assurbanipal in
Niniveh (668-627), and it is this version of the $dpotamian “epic” that contains some of
the closest parallels to what we know about thec‘d@ro” in the Homeridliad and
Odyssef.

824. West speculates about a “hot line” connechiingveh in the seventh century BCE
with Greek-speaking transmitters of Gilgamesh thethat made their way ultimately into
the Homericlliad and Odysse$’. Such speculation is unfounded. It is enough totkat
the Gilgamesh “epic,” as preserved in the “librealglet version” at Nineveh in the seventh
century BCE - as also most likely in other versi@ss well - came into contact with
analogous “epic traditions” of Greek-speaking poetaftsmen. In fact, that is what Albert
Lord says inThe Singer of Taleson one of the rare occasions where he explains a
comparandum not typologically but historically: Hoactually posits a phase of cultural
contact, starting with the eighth century BCE, bedw the library lore of Assyrian Niniveh
and the oral poetic traditions of contemporaneouseléspeaking peopl&s Moreover,
Lord actively compares the figure of Gilgamesh wiik epic heroes of the Homeliad
andOdysse¥/.

825. Most revealing is Lord’s analysis of the podtiemes centering on the death of
Enkidu, the feral companion of Gilgamesh: “Her@is earliest example in epic of death
by substitution. Enkidu dies for Gilgamesh. Gilgamdike Achilles struggles with the

where | explore the traditions of juridical immunéccorded to practitioners of crafts like travglmoets. By
implication, such travelers could of course bengilial or even multilingual.

" West 2000.

3 West 2000.vii gives his reasons for this elisinjch seem to me specious. On the value of Egyptian
comparanda for the study of the “epic hero,” seedé¢1987a.122-125.

%9 Burkert 1992.116-118; also West 2000, especially336-347: “Achilles and Gilgamesh.”

40 Cf. Foster 2001.xi-xiv.

“1 West 2000.587.

2 West 2000.587, 627-630; he actually uses the esyme “hot line” at p. 627. West writes at the vengd of
his book, p. 630: “In the final reckoning, ... talgument for pervasive West Asiatic influence orlye@reek
poetry does not stand or fall with explanationsafv it came about. A corpse suffices to prove dljesven
if the inquest is inconclusive.” But early Greekefry was not a “corpse” at the time when the pusgzbr
“influence” took place.

*Lord 1960.156, 158.

*Lord 1960.197, 201; see also Lord 1991.7, 37, 182;145; Lord 1995.12, 104, 107.



horror of his own mortality and is reconciled t34® Curiously, neither Burkert nor West
acknowledge the pioneering work of Lord on suckvaht Near Eastern comparaffda

826. Besides the Gilgamesh “epic,” Lord stresses tlomparative value of other
Mesopotamian traditions as well, including the @as cosmogonies (foremost are the
Enzma elishand theAtrahasig, which he connects with West Semitic “epic” néues to

be found in the Hebrew Biblé

827. In his work on biblical comparanda, Lord nafes characteristics of the “epic hero”

in such celebrated passages as Chapter 3Geoksis where Jacob wrestles with the
“angel”; Lord compares the passagdliad 21 where Achilles struggles with the river-god
Xantho$®. The parallelisms can be extended by includingoWestern Semitic traditions

besides the Hebrew, especially the Ugaritic andPheenician. Discovery of the Ugaritic

tablets at Ras Shamra (tablets attested from ttret@3he early 12th century) has yielded a
vast new reservoir of comparaffida There is also some fragmentary but telling
comngroative evidence in the Phoenician lore retojdthe Greek-speaking Philo of

Byblos™.

§28. Having noted the historical background of aot# between the Near East and the
Greek-speaking world of the “orientalizing period,5tress that some of the comparanda
from Near Eastern sources may be a matter typaibgarallelism, not cultural contadtt

829. Rounding out this list of Near Eastern compdaa we come to the Indo-European
languages of Anatolia, especially Hittite, Luviaand Lycian. Of these three languages,
Hittite represents the dominant imperial culturéAoftolia in the second millennium BCE
- until the destruction of Hattusa, the capitaltieé Hittite empire, around 1180 BE&E
Luvian, the main language of West Anatolia, is amaitested in texts dating from the
Hittite empire, and the language continued to thiivlater periods; as for Lycian, it was

5 Lord 1960.201; he adds important observations ath@uthemes of sacrifice and the “dying god.” §ihos
1980.58. For a most perceptive elaboration of #tationship between Gilgamesh and Enkidu in thealve
Gilgamesh narrative tradition, see Hendel 1987ped@ally pp. 116-121, where he compares the femdl a
hirsute Enkidu with the character of Esau in théider Bible.

“ In the case of West 2000, there is in fact naticitaof Lord - or Parry - anywhere in all 662 pagéshe
book.

4" Lord 1960.156. See further Burkert 1992.91-95 wikisg parallelisms between the Mesopotamian
AtrahasisandEnzmaelish on one hand and, on the other, the Homié&d.

“8 | Lord 1960.196-197. Lord’s insights here have béeveloped into an important full-length book by deh
1997a.

*Hendel 1997a.73-81.

*Hendel 1997a.125-128.

*1 Nagy 1990b.81.

*2 There is a brief survey by West 2000.101-106, eatrating on the links between the Hittites with tfon-
Indo-European population of the Hurrians, who repré an earlier political power that strongly iefhced
Hittite culture.

*3 0On the Luvian cultural background of Troy / lliche focal point of the Homeric tradition about f®jan
War, see in general Mellink 1986. On the datinghef Trojan War, see Burkert 1995. The Homeric pget
of Priam, Hektor, Alexander / Paris, and other @noheroes as Greek-speakers (not, say, Luvian-spgak
can be explained in terms of Greek-speaking ti@uitiabout the notion of ‘the enemy’ - or simply abthe
other’. For a parallel, see Davidson 1994.102-19%he Turanians, the programmatic enemies of gn@dns



the dominant language of southwest Anatolia inehdy first millennium BCE". Taken
together, these Anatolian languages represent partemt source of comparative evidence
for heroic traditions that were cognate with tha$eGreek and other languages of Indo-
European origift. Just as important, however, is the fact thateh&satolian languages
were in actual contact with Greek as spoken inEhst Mediterranean not only in the
“orientalizing period” but even before, in the arfithe Hittite Empiré®. Homeric poetry
shows clear traces of this contact. A striking epkams the Homeric usage of the ancient
Greek wordtheran, conventionally translated as ‘attendant’, whishevidently derived
from one of the Anatolian languages; in Hittiteualt texts,tarpanalli- means ‘ritual
substitute®”. Comparable is the application of the Greek wivetapsn to Patroklos, the
faithful attendant and best friend of Achilles heetHomericlliad: the word is applied to
this hero in the context of narrating the rituadizbeath of Patroklos as a substitute - even a
body double - for Achille¥.

830. Another example of ongoing contact betweeneah&reek and Anatolian cultures is
the use of the Greek wotdrkhuein‘make a funeral for’ irflliad 16.456 / 674: the funeral
here is for Sarpedon, hero king of the Lycians, iamakes place in his homeland of Lycia.
The word is evidently a borrowing from the Lyciaanguage:Trqgasin Lycian texts
designates the god who smashes the world of thghteous, and his name is cognate with
Luvian Tarhunt; the thunder-god who is head of the Luvian pamffeoThese
associations, as we will see later, are relevatihéaheme of the divine thunderbolt as an
instrument of heroic immortalization.

The “Epic Hero” as grounded in the epic poetry of he lliad and Odyssey

831. Having surveyed the three kinds of comparaiodathe “epic hero,” | reach the
primary point of comparison, ancient Greek epiprdpose to start with the characters of
Achilles and Odysseus in the Homelimd and Odyssey Why these two epic heroes?
Although they are by no means prototypical for ciefy the “epic hero,” both represent an
ideal point of entry for typological comparison hase both embody a convergence of the
concepts of “epic” and “hero” in a specific histi time and place. The time is the fourth
century BCE, and the place is Athens. The conveg&most clearly visible in the works
of Plato and Aristotle, which stem from that tinredgplace. Here is where we find an apt
point of departure for a systematic comparisonsTgarticular point, | must stress, is not
preordained: it is simply a historical contingengst suitable for typological comparison.

in Iranian epic traditions: in thBhzhnama of Ferdowsi, the epic heroes of the Turaniandrargan-speaking
personalities.

>* Mellink 1995.

*% For rich collections of Anatolian comparanda, ssgecially Puhvel 1987 and Watkins 1995.

* See again Mellink 1986.

>"Van Brock 1959.

8 Nagy 1979.33, 292-293. The casetwrapn is not discussed by West 2000.

9 Nagy 1990b.131-132. See also West 2000.386, whits aaferences to earlier work on the derivation of
Greektarkhueinfrom Lycian.



832. Plato and Aristotle, as we see especialljh@lidn and thePoeticsrespectively, both
offer a grounded idea of what is “epic,” what iSh&ro,” as we see from their use of the
wordsepos(pluralepz) andheras (plural héeroes.

Epic as genre

833. | start with epic. At the beginning of tReeticsof Aristotle (1447a13-15gpos‘epic’

is defined synchronically as a genre, and the defimoperates in terms of an active
comparison with the other genres listed here bystatie: tragedy, comedy, dithyramb,
lyric accompanied byulos lyric accompanied bkithara. All these genres listed at the
beginning of Aristotle’sPoeticscorrespond to genres performed at the two magiivids
of the Athenians: (1) the Panathenaia (epic, Igdcompanied bgulos lyric accompanied
by kithara) and (2) the City Dionysia (tragedy, comedy, ditiigb¥°. In Aristotle’s listing,
he ostentatiously pairs the genre of epic withdghare of tragedyefpopoiia ... kai b tes
tragoidias poesig®’. Elsewhere, he says that he views these two phatigenres, epic and
tragedy, as cognateBdetics1449a2-6¥. In the works of Plato as well, epic is viewedaas
cognate of tragedy, and Homer is represented aso@®-pagedian Theaetetusl52e;
Republic598d, 605c, 607a).

834. Plato’s identification of tragedy with Homeand of Homer with epic in general - can
be understood in light of the history of Atheniastitutions. In Athens, ever since the sixth
century BCE, the genre of epic as performed aPtdrgathenaia and the genre of tragedy as
performed at the City Dionysia were “complementamyns, evolving together and thereby
undergoing a process of mutual assimilation in @wurse of their institutional
coexistence® By the time of Plato and Aristotle, the only epperformed at the festival

of the Panathenaia were the Homdligd and Odysseyand these two epics shaped and
were shaped by the genre of tragedy as performin destival of the City Dionysia.

835. Other ancient Greek epics, attributed to pottter than Homer, were less compatible
with tragedy. They belong to an ensemble knowrmaspic Cycle. For Aristotle, the Cycle
was categorically non-Homeric. In Hf®etics where he mentions two of the Cyclic poems
he knew - theCypria and thelittle lliad - he makes clear his view that the authors ofehes
epics were poets other than Homer, and he choa@de=/an to name these poets (1459a37-
b16). Other sources offer specific names and prewess: for example, the author of the
Cypria was Stasinus of Cyprus; of thdtle lliad, Lesches of Lesbos; of tigthiopis and
thelliou Persis Arctinus of Miletu§”.

836. Aristotle viewed Homer as the author of onlp tepics, thdliad and theOdyssey
(again,Poetics1459a37-b16; cf. 1448b38-1449%1Plato, as we see in such works as the

0 Nagy 1999a.27.

®1 Nagy 1999.26-27.

%2 Nagy 1979.253-256.

%3 Nagy 1996a.81.

% Burgess 2001.

% Aristotle makes one theory-driven exception. le Boetics he theorizes that the author of the mock-epic
Margiteswas Homer.
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lon, evidently held the same view. In general, thesegrthat Plato quotes explicitly from
‘Homer’ are taken exclusively from thikad and theDdysseynot from the epic Cycle.

837. In the sixth century BCE, by contrast, thecemf the Cycle were attributed to the
authorship of Homé&¥. In that earlier era, Homer could be viewed asnthigonal author of

all epic, as represented by the idea of the epicleCpefore it became historically
differentiated from thdliad andOdysseyIn that era, moreover, the traditions represented
by what we know as the epic Cycle were still thegoam, as it were, of the Panathefaia
The evidence of Athenian vase paintings dateddcsitxth century BCE shows that the epic
repertoire at the Panathenaia was not yet exclysttie Homericlliad and Odysseybut
included the heroic themes of what we know as fiie €yclé®. In the archaic era of the
Panathenaia, the idea of the Cycle was simplydba of epic as a comprehensive totality:
the term ‘Cycle’ okukloswas sustained by metaphors of artistic compreliensis®’.

838. In the classical era of the Panathenaia, hexyenewer ideas of comprehensiveness
had replaced the older idea. These newer ideas mosvebeing determined by the artistic
measure of tragedy. Aristotle says explicitly tbaty the Homeridliad and Odysseyare
comparable to tragedy because only these epics shavomprehensive and unified
structure, unlike the epics of the Cycle (ag#petics1459a37-b16). In Plato as well, as
we have seen, the standards of tragedy are evidedgscriptions of Homer as a proto-
tragedian in his own right. For Plato and Aristpttae Homericlliad and Odyssey
measured up to the standards of tragedy, whereapibs of the Cycle did not.

839. Thus the criteria of epic comprehensivenesg fram age to age - from the archaic
notion of the epic Cycle to the classical notionHfmer the tragedian. What remains an
invariable, however, is the basic institutional t&x in which the very idea of epic
comprehensiveness took shape: that context ie8twdl. In the case of epic as performed
in Athens, that context remained the festival e #anathenaia. In its archaic phase, to
repeat, the Panathenaia featured the epic Cydkidimg the repertoire of what we know
as the Homeridliad and Odysse{f. In its classical phase, this same festival of the
Panathenaia featured only the Homélimd and Odysseyexcluding the repertoire of the
epic Cycle. Even the term “Cycle” was no longer rappiate, since the epic Cycle no
longer embodied the notion of epic as a comprekerisiality.

840. A typological comparandum for the notion ofceps a comprehensive totality is the
case of heroic epics and dramas at festivals terlday India: the notion of comprehensive
totality in the performing of these epics and dransadetermined by the ideologies of the

% This earlier state of affairs can be reconstrudtech such sources as the (pseudo-) Herodotéf@nof
Homer.

" Nagy 2001a.

%8 | owenstam 1997.

%9 Nagy 1996b.38, 89.

0 1n theLives of Hometraditions, we can see that the repertoire of wieknow as the epic Cycle was not
restricted to the festival of the Panathenaia eaithaic age. The Cycle was featured also atédstin Asia
Minor and the in the major islands facing Asia Minespecially Lesbos, Chios, and Samos. A caseiitt s
the Apatouria in Samos (according to the Herodotgfenof Homey.
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festivals that serve as the historical contextstmh performancés Impartial observers of
actual performances of epics at festivals in lad#y India have found that there are various
different ways of imagining and realizing such ol totality?. There are even cases of
differences determined by gender: when women idstdfamen sing the “same” epic,
observers have found differences in form (meterJote phraseology) and even in
contenf®. There are close parallels to be found in the safgSappho about epic heroes
like Hector and Andromach Still, despite all the variables, the actual ootof epic as a
totality remains a constant.

The hero in epic: Achilles and Odysseus in thidiad and Odyssey

841. Having first considered the form of “epic,”tbdistorically and comparatively, | will
now move on to consider the content. In other wordshift from plot to character, from
“epic” to “hero.” Just agpos(pluralepe) is ‘epic’ in the age of Plato and Aristotle, deaa
heros (pluralheroes is ‘hero’. Moreover, the same wohdros is used in the Homeritiad
andOdysseyo refer to the characters in those epics.

842. The complementarity of plot and character agedy is comparable to the
complementarity oeposandhéraos in Homer. The heroic plots of the Hometiad and
Odysseyare complementary to the heroic characters of llshand Odysseus respectively,
each of whom has become streamlined as the ceetldtiero of each of the two epics.

The narrating of the story of Achilles in thelliad

843. Let us begin with Achilles. Here is a monatitnd fiercely uncompromising man
who actively chooses violent death over life inerdo win thekleos ‘glory’ of being
remembered forever in epic poettljad 9.413). Here is a man of unbending principle who
cannot allow his values to be compromised - nondwe the desperate needs of his near
and dear friends who are begging him to bend His bénd it just enough to save his own
people. Here is a man of constant sorrow, who cavemforgive himself for having
unwittingly allowed his nearest and dearest fridpalroklos, to take his place in battle and
be killed in his stead, slaughtered like a sagafianimal - all on account of his own refusal
to bend his will by coming to the aid of his fellomarriors. Here is a man, finally, of
unspeakable anger, an anger so intense that thevpods it the same way that he words
the anger of the gods, even of Zeus himself.

844. The gods of the Homellicad take out their anger actively, and this anger istigally
visualized in the form of destructive fires andofiis unleashed by Zeus. The central hero of
the lliad at first takes out his anger passively, by withdrawhis vital presence from his
own people. The hero’s anger is directed away frlsenenemy and toward his own people,
whose king, Agamemnon, has insulted Achilles’ hoand demeaned his sense of self.
This passive anger of Achilles translates intodbive success of the enemy in the hero’s

I Nagy 1999a.28.

2 Flueckiger 1996.133-134.

3 Flueckiger 1989.36-40; Nagy 1996b.56-57.
" Nagy 1996b.57.
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absence, and the enemy’s success is compared;alignito destructive fires and floods
unleashed by Zeus. In this way, the passive anigdgreohero translates symbolically into
the active anger of the god. This epic theme, awilVeee, is analogous to the cosmogonic
and anthropogonic themes of ecpyrosis and cataclysm

845. Then, in response to the death of Patroklabjllds’ anger modulates into an active
phase - active no longer in a symbolic but in d sease. The hero’s anger is redirected,
away from his own people and back toward his enemy.

846. This new phase of Achilles’ anger consumes tieeo in a paroxysm of self-
destructiveness. His fiery rage plummets him todiyeths of brutality, as he begins to view
the enemy as the ultimate Other, to be hated with sin intensity that Achilles can even
bring himself, in a moment of ultimate fury, to egps that most ghastly of desires, to eat
the flesh of Hektor, the man he is about to kilheTliad is the story of a hero’s pain,
culminating in an anger that degrades him to thellef a savage animal, to the depths of
bestiality. This same pain, however, this samensgdeeling of loss, will ultimately make
the savage anger subside in a moment of heroigesmgnition that elevates Achilles to
the highest realms of humanity, of humanism. At émel of thelliad, as he begins to
recognize the pain of his deadliest enemy, of tlikef) he begins to achieve a true
recognition of the Self. The anger is at an endd & story can end as wéll

The complementarity of thelliad and Odyssey

847. The monolithic personality of Achilles, supeerapic hero of théliad, is matched
against the many-sidedness of Odysseus, the comnaéely supreme epic hero of the
Odyssey Whereas Achilles achieves his epic supremacy waraor, Odysseus achieves
his own kind of epic supremacy in an alternativgywas a master of crafty stratagems and
cunning intelligence.

848. There are of course many other heroes in Horpeetry, but Achilles and Odysseus
have become the two central points of referencst. asithe central heroes of tiiad and

Odysseyare complementary, so too are the epics thatalem@them. The complementarity
extends even further: between the two of them,ethte® epics give the impression of
incorporating most of whatever was worth retellagout the world of heroes - at least
from the standpoint of the Greek-speaking peopléhenage of Plato and Aristotle. The
staggering comprehensiveness of these two epasiarent even from a cursory glance.

849. In the case of tHéad, this epic not only tells the story that it saysvill tell, about
Achilles’ anger and how it led to countless woeshesGreeks went on fighting it out with
the Trojans and striving to ward off the fiery angjht of Hektor. It also manages to retell
or even relive, though with varying degrees of ctiness or fullness of narrative, the entire
Tale of Troy, including from the earlier points thie story-line such memorable moments
as the Judgment of Paris, the Abduction of Helen, the Assembly of Ships. More than
that: thelliad foreshadows the Death of Achilles, which does roaiuo within the bounds

> Nagy 1992, viii-ix. It is important to note the uldle meaning of Greefelos: (1) end of a line (2) coming
full circle.
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of its own plot. In short, although the story oéthad directly covers only a short stretch
of the whole story of Troy, thereby resembling ttmmpressed time-frame of Classical
Greek tragedy (Aristotle makes this observatiohig1Poetics), it still manages to mention
something about practically everything that hapdeaeTroy, otherwise known as llion.
Hence the epic’s title - the Tale of llion, thiad *°.

850. The Homeri©dysseys equally comprehensive. It tells the story af tiero’snostos
‘return, homecoming’. This word means not only ‘hemoming’ but also ‘song about
homecoming’’. As such, theéDdysseyis not only anostos it is anostosto end all other
nostoi®. In other words, th©dysseys the final and definitive statement about thentle of

a heroic homecoming: in the process of retellirgy risturn of the epic hero Odysseus, the
narrative of theDdysseyachieves a sense of closure in the retelling lofeats stemming
from the heroic agé. The Odysseyprovides a retrospective even on those epic masnent
that are missing in thiéiad, such as the story of the Wooden Horse (8.487-720e see
from the wording of the Song of the Sirens in @@yssey12.189-191), the sheer pleasure
of listening to the song of Troy that is thied will be in vain if there is nmostos no safe
return home from the faraway world of epic heraesother words, thdliad itself will
become a Song of the Sirens without a successfdtian of theOdyssef/.

The narrating of the story of Odysseus in thé®dyssey

851. As we see from Albert Lord’s far-ranging syreé typological parallels to the theme
of the epic hero’s return in the Home@dysseythe idea ohostosis deeply ritualistit'. In
fact, thenostosof Odysseus in th®dysseymeans not only a ‘return’ or a ‘song about a
return’ but even a ‘return to light and li#&’ This ritualistic meaning, as we will see, has to
do with the epic “hidden agenda” oéturning from Hadesand the heroic theme of
immortalization after death

852. On the surface, however, thestosreturn’ of the epic hero includes a wide variety
interactions between different characters and iffeplots. The following list is organized
in terms of these different characters and pldtsfavhich fit both the hero Odysseus and
the epic of th&@dysseyas analyzed by Lord:

1. The returning king reclaims his kingdom by besanreintegrated with his society. The
king, as king, is the embodiment of this societythis ‘body politic’; thus the society, as
reembodied by the king, is correspondingly reiraésp.

® Nagy 1992.xv.

" Frame 1978.

9 On the narrative of th@dysseyas an act of closure on the heroic age, see ME83.

8 Nagy 1999.xii. Without a successfubstos the epic hero of thétiad will be ready to change places with
the epic hero of th®dyssey11.488-491): see Dova 2000.

® 1 ord 1960.158-185.

8 Frame 1978.
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2. The pilot lost at sea finally finds his bearireged reaches home. The pilotkaberretes
(Latin gubernato) is the helmsman who directs the metaphorical p'sbf state’
(“government”).

3. The soldier of fortune returns home to reclaim kife, whose faithfulness determines
his true identity.

4. The seer or shaman returns home from his vipi@st.

5. The trickster retraces his misleading stepsyrmatg all the way back home, where he
had started, and thus showing the correct stepalfty take.

6. The son goes off on a quest to find his fatherder to find his own heroic identity.

853. The last case is particularly instructiveisltabout the quest of Telemakhos for the
kleos‘glory’ of his father OdysseusOdysse)B.83); his quest is also for the fathan@stos
‘homecoming’ (2.360%. In the Odyssey as | observed earlienostosis not only a
‘homecoming’ but a ‘song about homecoming’; Odyssachievekleos‘glory’ by way of
successfully achieving mostos'song about homecoming’. Whereas Achilles hashmose
betweemostos’homecoming’ and th&leos‘glory’ that he gets from his own epic tradition
(lliad 9.413), Odysseus must have bkiosandnostos because for him hisostosis the
same thing as hi&leo$*. Once again we see an active complementarity leetwibe
Homericlliad andOdyssey

The narrating of the story of Aeneas in theAeneid of Virgil

854. Such complementarity between the two Homagicsebecomes a classical model for
the Roman epic of Virgil'#\eneid the first half, Books 1 through 6, re-enacts @dyssey
while the second half, Books 7-12, re-enacts thad. On the other hand, the
complementarity inherent in the contrast betweegs®elus and Achilles, the two principal
epic heroes of th®dysseyand thdliad, is not directly replicated by the single characte
Aeneas, the principal epic hero of theneid This character can better be described as an
amalgam of earlier epic heroes. Although the Aeméa4rgil’'s Aeneidshares some of the
characteristics of Odysseus and Achilles, his itlerg shaped by other Homeric characters
as well, including the Aeneas of tHead. Moreover, the identity of Aeneas as an epic hero
transcends Homeric poetry, incorporating aspectgenferic figures like the “founding
hero” and the “love hero” developed in the Hell#éinispoetry of scholar-poets like
Callimachus and Apollonius of Rhodes.

Contrasts between the epic poetry attributed to Horar and the epic poetry attributed
to the poets of the epic Cycle, Hesiod, and Orpheus

8 On the role of the goddess Athena as ‘mentorhefytoung epic hero, as personified by the fathepig
heroMengs in Odyssey 1 (alsblentr in Odyssey 2), see Nagy 1990b.113.
8 Nagy 1999.xii.
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855. Whereas the epic hero comes into focus thrabghlens of Homeric poetry, the
picture is blurred as we look further back in titoesarlier forms of poetry that used to be
performed at the festival of the Panathenaia aeAghn the sixth century. These forms can
be described as Cyclic, Hesiodic, and Orphic. Bycl€” | mean the poetry of the epic
Cycle, which represents a more general form of ,efmcbe contrasted with the more
differentiated form that we know as Homeric poetkg. for “Hesiodic,” | mean non-epic
forms of poetry that can be described in generatgeas cosmogonic and anthropogfhic
The same description applies to “Orphic,” except the poetry attributed to Orpheus had
become even more peripheral than Hesiodic poettiydrdemocratic era of Athens, at least
by the time we reach the fifth century BEEIn general, as Homeric poetry became ever
more central in the performance traditions of tb&tif’al of the Panathenaia in Athens, the
Cyclic, Hesiodic, and Orphic forms of poetry becaewer more peripheral. Hence the
blurring of the picture they present of the epicohén retrospect, this blurred picture gives
the impression of a more aristocratic and moreclaitternative to the Homeric tradition as
it existed in the classical period representedchieyage of Plato and Aristotle.

856. A case in point is Achilles in the CychAdthiopis attributed to Arctinus of Miletus, to
be contrasted with Achilles in the Homeliiad. The Aithiopis stems from the aristocratic
local epic traditions of the lonic city of Miletuis Asia Minor, which were in close contact
with the aristocratic local epic traditions of tAeolic cities on the island of Lesbos and on
the facing mainland of Asia Minor. The Achillestbese elite lonians and Aeolians is more
exoticized, more eroticized, than his Homeric ceuypart. The lonic Achilles resembles a
delicate Scythian archer in Milesian traditidhswhile the Aeolic Achilles of Sappho's
songs becomes the object of every young girl'siemésire&. Achilles is a passionate
lover in theAithiopis Retrospectively, he resembles in many ways the keroes of later
epics, such as Jason in Book 3 of Argonauticaof Apollonius or even Aeneas himself in
Book 4 of theAeneidof Virgil. The Achilles of theAithiopis falls desperately in love with
the Amazon Penthesileia at the moment of killingihebattle, and then, in a fit of passion,
kills Thersites for mocking that love. The HomeAchilles is comparably passionate in
expressing his love for the Aeolic girl Briseistire Homeric lliad, but the erotic aspects of
his passion are understated by Homeric p8&tiMuch the same can be said about the
passion of Achilles for his best friend in thed, Patroklos: the erotic aspect of this
passion is made explicit in the version of theysts retold in the tragedWyrmidons by
Aeschylus, but it is only implicit in the versios #old in the epic of théiad. At least, that

is what Aeschines says in his spedafainst Timarkhosvhen he refers to this passian
The orator goes out of his way to insist that thatie passion of Achilles for Patroklos is
implicit in the Homeridliad, restricted to the special understanding of thgnoscenti.

857. Besides the differences we find in the Homiiad and in the Cyclidithiopis when
we look for characterizations of the hero Achillékere are also radical differences in plot.
In the Aithiopis, unlike thelliad, Achilles is immortalized after death. In thiead, by

8 Nagy 1990b.74, 198; see also Slatkin 1987 and IMere1996.

8 Nagy 2001b.

8" Pinney 1983; Nagy 1990b.71 n. 96.

8 On Aeolic Achilles, see Nagy 1979.141; AchillesSappho F 218 V.
8 Dué 2002.

% Dué 2000, 2001.
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contrast, the theme of heroic immortalization isvhere made explicit, though there is
reason to argue that this theme is implicit thramghHomeric poetry. By contrast, heroic
immortalization is a theme that is explicit in Gg¢cHesiodic, and Orphic poetry.

The shaping of the epic hero in cosomogonic and dwbpogonic traditions

858. In order to pursue this non-Homeric theme @blt immortalization in the ancient
Greek traditions of the epic hero, | return to sidject of cosmogonic and anthropogonic
forms of poetry. Of special relevance is the stofy the overpopulation of Earth
personified, and of the solutions devised by theindi apparatus to remedy this
overpopulation. According to the version of thergtereserved in the epic Cycle,
specifically in theCypria, the divine solution is a war to end all wars,tohesl to decimate
the vast numbers of heroes who are overpopuldte@arth. That totalizing war, according
to the CyclicCypria, is the Trojan War, precipitated by the weddingtled mortal man
Peleus to the immortal goddess Thetis. The scholidelliad quote the relevant verses
from theCypria, where it is specified that the Trojan War resifi®m the Will of Zeus (F
1.7Y*. The sources report also a variant epic traditionlving a combination of the Trojan
War with a preceding Theban War (the story of whi@s later converted into a tragedy by
Aeschylus, théSeven Against ThejeJ hey also report various alternatives to thecepn

of a totalizing war, including (1) a cosmic ecpysoby way of the fiery thunderbolts
(kerauno) of Zeus or (2) a cosmic cataclysm, by way of dledkataklusmai. In Ovid’'s
Metamorphose$1.253-259), we see a related version, deriverh floe Orphic tradition:
Jupiter / Zeus first considers the alternative qfyeosis before deciding on the alternative
of cataclysm. In the Hesiodic tradition, we finderences to a composite epic version
involving both the Trojan and the Theban Waand there are also allusions to a cataclysm
and other blights as alternatives to the themetafizing war (Works and Day456-173; F
204.95-143%.

859. There are striking parallels to be found inaNE&astern traditions. In the Hebrew
Bible, Genesis6:1-4, we find the well-known narrative of Noalfsk and the Deluge,
which is closely related to Mesopotamian traditioespecially as represented by the
BabylonianAtrahasisand theEnzma elisf*. In Tablets | and Il of thétrahasisand in
Tablet I of theEnzma elish the story is told that Earth is suffering fromegwopulation,
and, here too, the divine apparatus provides disolin the form of a deluge, a cosmic
cataclysm; in thétrahasis there are other cosmic blights, such as plagdefamine, that
take place as preludes to the eventual catadfydmthe Hesiodic tradition as well, we see
other such references to cosmic blight, as mamifest the failure of vegetation (F 124-

°1 For a most useful collection of all relevant smsr@about these epic traditions, see Bernabé 1984.40n
the cosmic function of Thetis, mother of the Adsll in the Trojan War epic tradition, see Slatid81L

%2 Nagy 1990b.15-16, 126.

% Koenen 1994. See especially p. 5 on the immoetédin of all heroes of the “fourth generation” iresiod
Works and Day456-173; see also pp. 17-18 for Egyptian parallels

% Hendel 1987b.13-17.

% Hendel 1987b.17-18; cf. Burkert 1992.101.
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143). Presiding over the blight is a cosmic snaleinpsophis F 136%°. The Gilgamesh
narrative in Tablet XI (182-185) refers to the casrlood and to various other blights
catalogued as alternatives to the flood, suchliamaa wolf, and a cosmic famifie

860. There is also a most striking parallel to bentl in an important example of Indo-
European poetic traditions, the Inditahabharata®. This monumental epic, comprising
over 90,00%’loka-s in its Northern recensions, is pervaded by lieene of the war of the
Pallllava-s. This totalizing war is precipitated by theempopulation of the Earth
personified; the gods’ decision to initiate thisrwsacorrelated with their decision to initiate
the incarnation of the five heroes known as the/Pava-$°. “In this way the major epic
narratives of the Greek and Indic peoples are inaigd with a cognate theme, and it is
hard to imagine more compelling evidence for thdohkEuropean heritage of the epic
traditions about the Trojan Wat?®

861. Dismissing the comparative evidence of Mehzbharata as “coincidence,” West
points to the existence of various historicallyalated myths about overpopulation and its
divine remedies, such as war, flood, fire, famjslague, noxious beasts, and so fbtthHe
adduces the existence of these typological pasailebrder to back up his claim that the
Indic myths about overpopulation and totalizing v@ae not genealogically related to the
corresponding Greek myths. But then he goes onaionchat the Near Eastern myths
about overpopulation and a cosmic flood are inddedactual historical source for the
corresponding Greek myths, and that the GreekWed these myths in a relatively late
period, no earlier than the second half of thehsbentury®?

862. The worldwide attestations of myths about pepulation and a cosmic flood can be
used to make an altogether different argument, hartteat the parallelisms between the
relevant Greek and Near Eastern narrative traditeme primarily typological. In making
this alternative argument, however, there is nadrieeexclude the possibility that these
Greek and Near Eastern traditions actually madeacbmwith each other, and that such
contact resulted in mutual influences between tygichl parallels.

% Details in Koenen 1994.32-33. The snake is confpparta Tiamat, the snake slain by Marduk in theies
context of the Babylonian New Year. In Greek terthe, snake is comparable to Typhon, slain by Zeugs
role as divine warrior.

" West 2000.491.

% Nagy 1990b.14-15.

% The most relevant passadéahibhairata 11.8.26, is analyzed in Dumézil 1968.168-169 =51996-197.
Other relevant passages in thl@habharata and elsewhere in Indo-Iranian traditions (inclgdthe Iranian
Vidévdat) are analyzed by de Jong 1985. The Greek poeticeqs ofplatosin describing the ‘broad’ surface
of the Earth inCypria F1.2 is cognate with the Indic poetic concepthef Earth personified, whose name is
Prthivi.

190 Nagy 1990b.16, with further references.

101 \West 2000.482 n. 128. To supplement the biblicgyasms cited here by West, see Hendel 1987b.24-26,
who presents a broader perspective on the methbtigological comparison in considering world-wide
myths about overpopulation.

192\West 2000.482, where he also claims that the thafrogerpopulation in thahabharata must have been
somehow borrowed from the Near East.
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863. As for the claim that Greek myths about a dodinod are relatively recent, to be
dated no earlier than the sixth century BCE, it@ynrcannot stand. The myth of cosmic
cataclysm, as well as the myth of cosmic ecpyrasisn fact deeply embedded in the
overall structure of the oldest surviving epic o€k literature, the Homerlbad. A signal

of these myths is the theme of the Will of Zeushatbeginning of thdiad (1.5), which is
coextensive with the plot of thidiad just as the Will of Zeus in th€ypria (F 1.7) is
coextensive with plot of the entire Trojan War e tepic Cycle. As we have already seen,
the Will of Zeus in the epic Cycle translates iotee of three alternative divine solutions to
the overpopulation of Earth: cataclysm, ecpyramnsl war. So also in tHead, the Will of
Zeus translates into cataclysm, ecpyrosis, and thaggh the theme of overpopulation is
absent. In fact, the cosmic themes of cataclysmeapgrosis pervade the story of the war
in the lliad: ecpyrosis applies to both the Trojans and theaahs, while cataclysm
applies only the Achaeal!d Both ecpyrosis and cataclysm are the visible epic
manifestations of the Will of Zelf¥.

864. In thelliad, the fire of the Achaeans that is destined tordgsthe Trojans and,
conversely, the fire of the Trojans that threatéosdestroy the Achaeans are both
pervasively compared to a cosmic fire of Zeus, Wwhikreatens to destroy the whole
world®®®. In lliad 12.17-33, on the other hand, where it is propluetiat the rivers of the
Trojan plain will erase all traces of the AchaeaalMdt Troy, the flooding of the plain is
described in language that evokes a cosmic caratifs

865. A related Homeric scene is the battle of the éero Achilles against the river
Xanthos, where the god who embodies the watersaoth¢s is on the verge of destroying
the hero in the mode of a cataclysm: at the climfathis cosmic battle, the river-god roars
like a bull (21.237); so also the cosmic river-ghkhelcios assumes the form of a bull
when he battles Herakles (Archilochus F 286-#87)Such divine theriomorphism is
paralleled in Near Eastern traditions. In Canaangeratives, for example, the Divine
Warrior Baal is conventionally pictured as a budl he battles the forces of cosmic
cataclysm®® Other comparanda include the theriomorphic aspefcthe Canaanite god El
(‘Bull EI") and even of the Israelite Yahweh (‘thell of Jacob’§*°.

The hero ashemitheos ‘demigod’

193 Rousseau 1996.403-413, 591-592, with special erter to the flooding of the Achaean Walllirad
12.17-33 and the Battle of Fire and WateHisd 21.211-327, on which see also Nagy 1996b.145-146.

194 Nagy 2002.66.

195 Nagy 1979.333-338; on ecpyrosis as the instrurktite ménis ‘anger’ of Zeus, see Muellner 1996.

196 Scodel 1982. See now also Boyd 1995, especial®dp.onlliad 7.461-462, where the destruction of the
Achaean Wall is already being prophesied; alsc0g. énlliad 15.381-384 and 674-688, passages where we
see the attack of the Trojans against the Achaealh béing compared to a cataclysm. The Achaean Wall
threatens the epic status of the Trojan Wall, aseeinlliad 7.451-453. | suggest that these verses point to
thekleosof thelliad (cf. 7.451) as a threat to tkkeosof earlier epic traditions that concentrate onThgjan
Wall.

197 Nagy 1996b.145-146.

% Hendel 1987a.30, 104.

199 Hendel 1987a.58, with special referencé&StnesisA9:24, following Cross 1973.4. For more on Yahweh
as a Divine Warrior, see Hendel p. 30.
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866. The vision of cosmic cataclysm in the Homdrad is signaled by the worlademitheoi
‘demigods’ (12.23), referring to the epic heroes tbé Iliad from the retrospective
standpoint of the prophecy that foretells the desion of the Achaean Wall. Nowhere else
in the Homericlliad and Odysseydo we find hemitheoi it is a word conventionally
associated not with the poetry of epic but with #iternative poetry of cosmogonies and
anthropogonies, as we see from the attestationtseroftheoi in Hesiod F 204.100 and
Works and Dayd60"°. In the latter case, the wohdmitheoisignals the last generation of
heroes, who were obliterated in the time of thebBmeand the Trojan WarsVorks and
Days161-165) - but who were preserved after deathimnabrtalized by being transported
to the Islands of the Blessed/¢rks and Day467-173j*

867. The scenario of obliteration followed by pregs#ion for thehémitheoiin Hesiodic
poetry must be contrasted with the scenario oftealion followed by no preservation for
the hemitheoiin lliad 12.17-33, where Homeric poetry refers to its hemeceptionally as
the last generation of heroB%.In this unique Homeric reference, as we have séen,
obliteration of these heroes in the time of thejdmoWar is expressed in language
appropriate to obliteration by a cosmic cataclygnparallel can be found in the language
used by Sennacherib, king of the Assyrians, inripgons commemorating his destruction
of Babylon in 689 BCE: after burning down the citye king leveled it further by flooding
it, and the inscription boasts that this levelingswnore complete than the devastation that
took place in the wake of the cosmic flood thattdg®d the universé®. Another parallel

is the language describing the Nephilim and theh@ep in the Hebrew Bible. This
generation of humans is literally destined for tavation: they “exist in order to be wiped
out” - by the flood Genesi$:4), by MosesNumbersl3:33), by David (ZamueR1:18-22

/ 1 Chronicles20:4-8), and othet§’.

868. In sum, the myths about cataclysm and ecpytbsit we find embedded in Homeric
poetry are parallel to and evidently cognate witk tyths we find in th&€ypria and
elsewhere about a totalizing war that alleviatesllteroic overpopulation of Earth - myths
that derive from a prehistoric Indo-European exisee Such myths, as we have seen,
gravitate toward non-epic forms of poetry, whiclndve described as cosmogonic and
anthropogonic. These forms, as we have also seemnepresented primarily in the residual
Cyclic, Hesiodic, and Orphic traditions. Such noorferic traditions are typified by the
heroic concept of theemitheos(as signaled itHomeric Hymr31.19 and 32.18%,

869. Even though the wot@wmitheosis associated primarily with non-Homeric traditgon
the actual theme of thlemitheosis all-pervasive in Homeric poetry. The epic hero¢
this poetry can be defined simply as mortals ofrdra@ote past, male or female, who are
endowed with superhuman powers because they acerdb=d from the immortal gods
themselves. In thdiad, for example, the primary hero Achilles is the s@nThetis, an

10 Nagy 1979,160-161.

11 Koenen 1994.5; Nagy 1996b.126.

112 Koenen 1994.5 n. 12 calls this lliadic scenarfe“flip side of the same story.”

113 West 2000.378. For West, this parallel is not tggizal but results from some kind of direct boriogv
from Assyrian traditions.

"4 Hendel 1997b.21.

115 Nagy 1990b.15-16, 54.
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immortal goddess with far-reaching cosmic power®sehforced marriage to the mortal
man Peleus precipitated the totalizing war théeisig narrated. Achilles himself, then, can
be described in non-Homeric terms d®mitheos

870. This wordhemitheos shows a “genetic” understanding of the hero. Tleeoic
potential is “programmed” by divine genes. The comgmt hemi- ‘half’ of hemitheos
refers to the starting point, as it were, of angoleline. There has to be a god involved at
the beginning of any hero’s “family tree.” In terro$ this wordhéemitheos it is just as
important that the other side of the immortal redlthe hero’s origins should be a mortal.
In the case of Achilles, for example, his fatheteBe is mortal, and so this greatest of
heroes must therefore be mortal as well. This gladcolds for all heroes in the ancient
Greek traditions: even though they are all descgnkdewever many generations removed,
from a sexual union between an immortal and a mdmeroes are all mortals. They all
have to die, like ordinary mortals. No matter howany immortals you find in a heroic
“family tree,” the intrusion of even a single madrill make all successive descendants
mortal. Mortality, not immortality, is the dominagené™®,

871. There is a close parallel to this Greek emacept of hemitheosin the Indic
Mahabharata. The five central heroes of this epic, the mo&l [1ava-s, are begotten by
five corresponding immortal gods, and each herenitsé the divine characteristics of his
divine fathet'’. For example, the hero Arjuna is born of a momtather and an immortal
father, the god Indra, whose traits as the DivinarNgr are reenacted by Arjuna
throughout theMahabharata*'®. As we have already seen, it is the totalizing whthe
Pall[Java-s that ultimately fulfills the divine plan oflleviating the Earth of its
overpopulation. As we have also seen, the Indim#hef this divine plan is cognate with
the ancient Greek theme of the Will of Zeus, whadaans the obliteration of the generation
of humans known as themitheoi

872. To say that theemitheoiare mortal is not to say that heroes do not bedomeortal:
they do, but only after they have experienced desfier death, heroes are eligible for a
life of immortality.

873. Here I return to the case of Achilles in tpbeeCycle - specifically, in the epic known
as theAithiopis after the hero is killed at Troy, his body isnsported by his goddess
mother to a paradisiacal realm, where he is madeoirtal. In this same epic, an analogous
immortalization awaits Memnon, the son of the dayaddess Eos, after he is killed at
Troy. In thelliad, by contrast, there are references to the ultinmat®ortalization of
Achilles, but these references are kept implicd are never made explicit. So also in the
Odysseythe immortalization of the hero is kept impliclthroughout this epic, the theme
of immortalization is expressed metaphorically tlgio the theme ohostos ‘return,

homecoming’, in the transcendent sense of ‘retoilife and light*°.

118 Nagy 1992.ix.

117 For a thorough analysis, see Dumézil 1968; sumrirafyagy 1990b.14-15. On epic themes involving
alternatives to the theme of semidivine parentage,Lord 1960.218.

118 Nagy 1979.323-325.

119 Nagy 1979, following Frame 1978.
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Herakles as a modehémitheos ‘demigod’

874. A most explicit example of the hero d¥mitheoss Herakles, conceived by a mortal
and fathered by the immortal Zeus, chief of thesgad executive of the univets® Only
after undergoing his Labors, culminating in themdite labor of his suffering and death on
Mount Oeta, does this hero achieve immort&itySuffering the most excruciating pain
imaginable, Herakles in his agony mounts the fur@gyee built on top of the mountain and
orders the lighting of the fire of cremation. Thement the fire is lit, the hero is struck by
lightning, blasted by the coup de grace of a thdmalesent by Zeus. All goes up in flames
and nothing is left of Herakles - not even the exp@ bones. At the same moment of his
disappearance from the world of mortals, he johes world of immortals. Herakles now
finds himself in the company of the gods, and &t ploint the goddess Hera, who had been
the ultimate cause of the labors suffered by the heroughout his life, becomes his
surrogate mother: she even goes through the matiogising him birth (Diodorus Siculus
3.39.3:tén de tekiasin genesthai phasi toia@rt ten Heran anabasan epi klim kai ton
Heraklea proslabomem pros to sma dia &n endumain apheinai pros an gn,
mimoumean ten aléthinen genesinAnd the birth happened this way: Hera mounted her
bed and took Herakles next to her body and ejeutadthrough her clothes to the ground,
re-enacting the true birth’).

875. Birth by Hera is the hero’s rebirth, a bintitoi immortality. Death by lightning is the
key to this rebirth: the thunderbolt of Zeus, s@mmently featured in the poetry of
cosmogony and anthropogony, simultaneously destogsregenerates: Elysium, one of
many different names given to an imagined parachsiplace of immortalization for heroes
after death, is related to the ward-élusion, which designates a place struck by lightning -
a place made sacred by contact with the thundedbaeus?® In a word, the hero can be
immortalized but the fundamental painful fact remains: theoh& not by nature
immortaf-*®

The hero as a model of mortality and immortalization

876. By contrast with heroes, the gods - at ldhstgods who dwell on Mount Olympus -
are exempt from this ultimate pain of death. Whiea war-god Ares goes through the
motions of death after he is taken off guard andnded by the mortal Diomedes lirad

5, we detect a touch of humor in the Homeric trestihof the scene, owing to the fact that
this particular “death” is a mock dedth In the world of epic, the dead seriousness of
death can be experienced only by hum&ns

120 Davidson 1980; Nagy 1996b.12-15.

121 The story is retold most explicitly in Diodorusc8ius 3.38.3-3.39.3. The rest of this paragraph is
paraphrase of the retelling.

122 Nagy 1990b.140-142.

123 Nagy 1992.x.

124 The “mock death” of Ares has a ritualistic dimemsi The Homeric poems are ambivalent about old-
fashioned martial fury as represented by Ares. Aga®t the god of war per se but of old-fashiomed, as
exemplified by martial fury. More on this topictine discussion that follows.

125 Nagy 1992.x.
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877. Mortality is the dominant theme in the epitamcient Greek heroes, and thad and
Odysseyare no exception. Mortality is the burning questionthe heroes of Homeriiad
and Odyssey and for Achilles and Odysseus in particular. Tienan condition of
mortality, with all its ordeals, defines heroiceliitself. The certainty that one day you will
die makes you human, distinct from animals who waraware of their future death and
from the immortal god%®. All the ordeals of the human condition culminat¢he ultimate
ordeal of a warrior hero’s violent death in battletailed in all its ghastly varieties in the
Homericlliad %",

§78. This deep preoccupation with the primal exgrere of violent death in war has several
possible explanations. Some argue that the ansagetdhbe sought in the simple fact that
ancient Greek society accepted war as a necessamvan important part of Iif&’

§79. But the questions must go deeper. Besidesgergan the comparanda linking “epic
heroes” to each other from a Panhellenic perspectivis important to consider also the
“local color” that anchors the individual hero teetlocale that keeps his or her memory
alive. This “local color” reveals the ritualisti@ature of local acts of remembrance, and how
such memorialization becomes ultimately formaliasgoetry, “epic” or otherwise.

Evidence for the worship of heroes

880. The concept of the hero transcends epic ona@ any other genre of verbal art. In
the ancient Greek language, ti@os (pluralheroes is not just a character, not just a figure
shaped by a genre of verbal art, whether epicagietty. Thehérss is also a figure of cult.
In other words, théeros is a figure who was worshipped.

881. We see in this simple formula an essentigbhczl fact about ancient Greek religion.
Not only were gods worshipped. Heroes too were pped, but this kind of worship was
formally differentiated from the worship of gdd% The differentiation has to do with the
ultimate derivation of the practice of worshippidgeroes from older practices of
worshipping ancestot¥. In considering this derivation, we find a vitabipt of contact
between the genre of epic and the genres of ardgorpy and cosmogony, as represented
primarily by Hesiodic and Orphic poetry.

882. As a most important and ancient typologicaalba, | cite the case of Gilgamesh. The
identity of this figure, as we trace it back to éarliest Mesopotamian cultural contexts in
the Sumerian civilization of the third millenniumCE, was shaped by ideologies of the
generic king and dynastic ancestor, who is worgdpps the generic embodiment of
anthropogonic and cosmogonic powerln the ancient Egyptian traditions of the Pyramid

126 Semonides 1.3-5 W.

127 Nagy 1992.x.

128 Nagy 1992.x. Here | am thinking primarily of de@thwar, but we must not forget the epic theme exitt
at sea, as elaborated in the Hom@ttyssey

129 Extensive documentation and analysis in Brelichgl9

130 Nagy 1979.115; 1990b.11, 94, 116, 129.

¥ Hendel 1987a.99-100.
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Texts, there is a comparable envisioning of theegerPharaoh as the fusion of the divine
antagonists Horus and S&th Also comparable is the evidence for the worsHiglead
dynastic ancestors in Ugaritic and other West Serteikts>>

883. The ritual aspect of worshipping Gilgameshaagrototypical dynastic ancestor is
parallel to the mythical aspect of envisioning fasmthe king of the underworld and judge
of the deat®. In this context, the myth about the rejectiontlod proposal of marriage
made by the immortal goddess Ishtar to the mortal ilgamesh can be seen as a parallel

to the rejection of the nymph Calypso by the egimhOdysseus i®dysseys*>>.

884. Besides the numerous typological parallelstiie ancient Greek practice of
worshipping heroes, there are genealogical pasadlelwell. A prime example is the Indic
practice of worshipping heroes, which continueshie day in a wide variety of forms. A
heroic figure like Arjuna, one of theaP[lava-s in the epidMahabharata, is actually
worshipped in the context of numerous local fessivia modern times, featuring sacrifices
of animal victims and various re-enactments - beytic and dramatic - of the hero’s life
experiences”®.

885. From a survey of the ancient Greek evidernég clear that the worship of heroes was
a fundamentally local practice, confined to spediicales®’. Every locale had its own set
of local heroes. The local hero being worshippedd:be male or female, adult or cHittl
There were literally thousands of local heroes ¢peworshipped in their own respective
locales throughout the ancient Greek-speaking w&tse of these heroes are well known
to us through poetry, including epic (every hemajor or minor - mentioned in tHead
andOdysseyvas potentially a local hero). Others are nevemntioeed in any poetry known
to us.

886. Even if we had no epic or drama surviving fritva ancient Greek world, we would
still be fairly well informed, on the basis of npoetic evidence (prosaic references,
inscriptions, archaeological remains of cult sisg so on) about the historical existence
of hero worship in the period extending from (rolyyyithe eighth century BCE onward.

887. Still, the non-poetic evidence about the relig practice of hero worship can be
systematically connected with the existing poetrg avith what that poetry says - directly
or indirectly - about this religious practice. Mower, the poetry itself provides additional
new evidence about the practice.

%2 Hendel 1987a.124.

133 Hendel 1987a.79, with documentation, includinge“theme of the feasting of the royal dead andithe r
that actualizes this theme” in an inscription thetords the burial of an Aramaic king dated to éfghth-
century BCE

**Hendel 1987a.80-81 n. 38.

1% Hendel 1987a.81 n. 38. For West Semitic paralis, his p. 74. On Calypso see in general Crang. 198
1% sax 2002; on Indic practices of hero worship inagal, see Harlan 2003; cf. also Smith 1980, 12890.
For an in-depth study of the Indic epic hero aslject of worship, see McGrath 2004.

37 Brelich 1958.

138 On female cult heroes, see Larson 1995; on “babit’heroes, see Pache 2004. For alternative mafdels
male heroes, see Ebbott 2003.

139 Nagy 1979.115.
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§88. Here is a summary of evidence from non-liteeard literary sources combirféd

889. In sacrificing to a hero, the worshippers’ gperctive was directed toward the earth
(khthon); when they sacrificed to a god, the perspectias wirected toward the sky
(ouranogy, except for a special category of gods calledhchic’ (khthonio), who likewise
required the downward perspective.

890. When worshippers sacrificed to a god or a ,hi® generic term wakuein When
they sacrificed to a hero, the specific term wasgizein When they sacrificed to a god,
there was no specific term, unless the god weréhtehc” (in which caseenagizeinwas
the appropriate term). The woeh-agizeincan be interpreted literally as ‘take part in the
pollution’. The pollution, | take it, is the polion of death™

891. In ancient Greek poetrthuein ‘sacrifice’ is equated with the process of givithge
‘honor’ to a given god or het&. When worshippers sacrificed to a hero, they willca
sacrificial animal (victim), cook its meat, and di® it among the participants in the
sacrifice, keeping the choice cut of meat, catiedas as an offering to the hero. To give
heroes their propegeras was to give them their propé¢mmeé ‘honor’. The epic hero
expresses this concern as an epic concern, aslvenees in thdliad yearn fortime™*>,

892. The most common sacrificial animal to be Kilend cooked in worshipping a male
hero was a ram. In any sacrifice to a hero, thegs® was conventionally visualized as
happening beneath earth-level (the sacrifice weectid toward a depression in the earth,
as down into a pit obothrog. In any sacrifice to a god (with the exceptiogaia, of the
chthonic gods), the sacrifice was visualized agpbamg above the level of the earth (the
sacrifice was directed toward an elevation in tehe as up on top of an altarl@imog. A
classic example is the ritual involving the sacefiof a black ram at the Pit of Pelops
during the night before the Olympics begin andlib#ding of mutton at the Altar of Zeus
after the night was ovEf.

893. Another aspect of sacrificing to the hero whas ritual pouring of liquids, that is,
libations; besides such liquids as water, wine, milk, emulsified honey, and so on, the
actual blood of the sacrificial victim could alsount for the pouring of certain special
kinds of libations. For example, the pouring of ddointo the earth in order to make
physical contact with the corpse of a hero below wught to activate the consciousness
of the hero, so that the hero could then give ad{Ecgive adiagmosis) from down below
concerning questions of fertility and prosperityheT hero was sometimes given the
euphemistic name of ‘healer’ (latros, 3as Jason, and so df).

10 What follows derives mainly from evidence and angats presented in Nagy 1970, 1996a, 1996b, and
2001c.

1“1 For more oren-agizeinsee Nagy 1979.308.

192 A classic example ofimé in the context of hero cult islomeric Hymn to Demete261; see Nagy
1979.118.

193 Nagy 1996b.132-138.

144 Nagy 1990a.123-124 on the testimony of Philosgi@n Gymnastics-6.

15 Nagy 2001c.xxix.
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The cult hero

894. From here on, although | continue to use #rd Yworship,” | will substitute “cult”
for the noun “worship,” referring to the practicé worshipping heroes simply as “hero
cult,” and to the object of worship as the “culttné

895. The choice of the word “cult” is apt. The npdtars historically associated with
ancient hero cults are matched by the metaphorbdip the noun “cult” - and explicit in
the verb “cultivate,” as ircultivate a field, garden, grove, orchard, vineyardnd so on.
These metaphors are explicit also in the noun teett- as in the opposition of “cultural”
to “natural”: cultureis opposed toatureto the extent that it is “man-made,” but it inchsd
nature to the extent that fields, gardens, growveshards, vineyards, and so on are all a
cultivation of naturé*®

896. Ordinarily, the hero cult was based on thegmee of theoma‘body’ (corpse) of the
hero, lodged in the “mother earth” of the givendiec Whatever we may think about the
historical identity of the dead body in any givesse, the local inhabitants would have
understood that body or body-part to belong todhk hero. The practice of venerating
bodies or body-parts (or, by further metonymy, @asi objects associated with the bodies)
continued beyond ancient Greece; an aspect of reotytiis the Christian practice of
venerating the relics of sainté

897. Thesoma of the hero, lodged in the “mother earth” of tleedl inhabitants that
worshipped the hero, was considered to be a tatisofidertility and prosperity for the
inhabitants. The fertility was pictured as the exaimce of plant life (as manifested in
harvests from the fields, gardens, groves, orchaidsyards, and so on), animal life (both
domesticated and hunted animals), and human kfeu@dity and the producing / nurturing
of children).

898. The hero was considerddad - from the standpoint of the place where the rs&ero’
somawas situated; at the same time, the hero was deresl simultaneousiynmortalized

- from the standpoint of the paradisiacal place Hvaaited all heroes after death. Such a
paradisiacal place, which was consideesghatologicgl must be contrasted with Hades,

which was consideredransitional The name and even the visualization of this
otherworldly place varied from hero cult to herdtcGome of these names are: Elysium,
the Islands of the Blessed, the White Island, axdeptionally, even Olympus. Many of

these names were applied also to the actual sitaaved precinct of the hero ¢t

899. Heroes were thought to be capable of comirzk ha life @nabibnai) not only
eschatologically, in their timeless paradisiacabadds, but also sporadically in the present
time of their worshippers. Such sporadic “live” appances were considered to be

198 Nagy 1999b.

7 pfister 1909 / 1912.

148 For an extended discussion, see Nagy 1979 chRdefit Visions of Immortality for the Hero”); cflsa
Lincoln 1981.
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epiphanie$®. At the moment of worship, the sacred precindhefcult hero could become
notionally identical to the paradisiacal aboderafmortalization from which the cult hero
returns to the worshippers. Metonymically, the sdgrrecinct of the cult hero needed to be
a place of cultivation, such as a cultivated figjerden, grove, orchard, vineyard, and so
on.

8100. The ‘marker’ of theoma of the cult hero was th&&ma, which ordinarily took the
physical shape of a ‘tomb’. The ‘marking’ of tkéma could also be a sign or signal or
token or picture; the word for such a ‘marking’ vedsosema

8101. The ‘marking’ of theséma could be a sacred secret. The local details oélriand
myth surrounding a given hero cult were held tshered in any case; as such, they tended
to be considered secret as well. Or, at least, surtiee sacred details were screened by the
local inhabitants as secrets that must not be giedito outsiders. The “outsiders” were not
only those who were non-local: they were also thafsihe local inhabitants who had not
yet been initiated - the word for whichnsuein- into the secrets - the word for which is
musegria ‘mysteries**°.

8102. In both thdliad and theOdysseywe see “signatures” of the double meaningeaia

- 'sign’ and ‘tomb-marker of a hero’. liiad 23.326,semarefers to (1) a sign that signals
metaphorically a ‘turning point’ of life; at 23.33the same word refers to (2) the ‘tomb-
marker’ of a mystically unidentified hefd. In Odysseyl1.126sema refers to (1) a sign
that signals a critical point in the hero’s lifeda(?) the ‘tomb-marker’ of the place where
the hero’s own body is buried in the local “motkarth,” contact with which will make the
local peopleolbioi (11.137§°% This wordolbioi means ‘prosperous’ on the surface and
‘blessed’ underneath the surface. The meaninglesded’ applies both to the dead, that is,
the cult hero, and to the living who benefit froomtact with the cult hefd®

8103. In terms of these Homeric “signatures,” tmhk-marker of the cult hers the
meaning of the hero cult. That is, the medium efstma or tomb-marker of the hero (or
ancestor)s the message of the hero (or ancestor). In ordantierstand his owsema, an
epic hero like Odysseus must han@os which is a special kind of mentality that enables
the hero to see more than one side of reédfityn the Odysseyas we read at the very
beginning of the epic (1.1-5), the hero must uraderta quest in order to achieve this kind
of mentality ornoos(1.3) and then he must experience a successtuhret nostos(1.5).

In other words, the epic hero must experience artjey of a soul**°

8104. The fact that ancient Greek heroes were wapsel could never be grasped on the
sole basis of the everyday usage of the Englisldwero, even though it was borrowed
from the Greek. In ancient Greek usage, on therdihad,héros regularly conveys the

199 Nagy 2001c.xxvi-xxvii.

%0 Nagy 1996a.31-32, 1996b.129-130.
131 Nagy 1990b.208-222.

152 Nagy 1990b.212-214.

133 Nagy 1990b.127 n. 21.

1% Nagy 1990b.202-222.

1% Nagy 1990a.231-232.
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sense of ‘cult hero’, not just ‘hero’ in the eveaydsense of English hér8 So we must go
beyond the word’s ordinary levels of meaning inusdsontemporary usage. We need to
defamiliarize the English worderg, tracing it back to the semantics of ancient Giezks
(plural héroes.

Characteristics of theheras ‘hero’ as both cult hero and epic hero

8105. In its historical context, the Greek wb¥aios integrates the concept of the cult hero
with the concept of the epic hero - as well astthgic hero - in classical Greek traditions.

From such an integrated perspective, we can see basic characteristics of theros™":

1. He or she is unseasonal.

2. He or she is extreme - positively (for examgleest” in whatever category) or
negatively (the negative aspect can be a functidheohero’s unseasonality).

3. He or she is antagonistic toward the god whasee be most like the hero; antagonism
does not rule out an element of attraction (oftéfatl attraction”), which is played out in
a variety of ways. The sacred space assigned tteeihenero cult could be coextensive
with the sacred space assigned to the god who wasidered the hero’s divine
antagonist®. In other words, god-hero antagonism in myth kiding the myths mediated
by epic - corresponds to god-hero symbiosis iratitu

8106. All three characteristics converge in theurfgg of the hero Herakles. His name
Heraklees ‘he who has the gloryk[eod of Hera’ marks both the medium and the message
of the herd™®. Our first impression is that the name is illogigaseems to us strange that
Herakles should be named after Hera, that his pgéiry orkleosshould depend on Hera,
since he is persecuted by her throughout his heifdspan. And yet, without this
unseasonality, without the disequilibrium broughtoat by the persecution of Hera,
Herakles would never have achieved the equilibrafnmmmortality - and thekleos that
makes his achievements live forever in song.

8107. At the core of the myth éferakles is the meaning ofiérés ‘hero’ as a cognate of
Hera, the goddess of seasonality and equilibrium, dnlabaz, a noun that actually means
‘seasonality’ in the context of designating herdt ¢as in Homeric Hymn to Demeter
265)°°. The unseasonality of tHeras in mortal life leads to theelos or ‘fulfillment’ of

1% The attestations dfzras in Aristotle’s Poeticsare a case in point.

157 An ideal “data base” of myths associated with heutis is Brelich 1958, who studiously avoids using
poetic sources.

138 A classic example is the location of the body lé hero Pyrrhos in the sacred precinct of Apollo at
Delphi: see Nagy 1979.118-141. For a typologicahjal see Hendel 1987a.104 on the relationshipacbb
with Yahweh, who both his adversary and his beriefado him; more at p. 108 on “the dark side of ¢joel-
hero relationship.”

139 The narrative about the name of Herakles is magkoi by Matris of Thebe§GH 39 F 2, as transmitted
by Diodorus Siculus 1.24.4 (where the attributisnmade to Matris) and 4.10.1 (where the versioNlaffris

is actually retold). On the linguistic validity tfe etymology of his name, see Nagy 1996b.48 ncffYielle
1996.15-16.

180 Nagy 1990a.140, 1990b.136.
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seasonality of immortal life in the setting of herolt; the cult-epithet of Hera dsleia
expresses this concept of ‘fulfillment’.

8108. Let us consider Herakles in light of the ¢hineroic characteristics | listed earlier:
1. He is made unseasonal by Hera.

2. His unseasonality makes it possible for himeédgrm his extraordinary Labors. He also
commits some deeds that are morally questionateaxfample, he destroys the city of lole
and kills her brothers in order to capture heriashde - even though he is already married
to Deianeira (Diodorus Siculus 4.37.5). It is esisémo keep in mind that whenever heroes
commit deeds that violate moral codes, such deedsnat condoned by the heroic

narrative®’

3. He is antagonistic with Hera throughout hisdgan, but he becomes reconciled with her
through death: as we have seen the hero becomésaitieof Hero by being reborn from
her. As the hero’'s name makes clear, he owes higich&entity to hiskleos and,
ultimately, to Hera. A parallel is the antagonisiJano, the Roman equivalent of Hera,
toward the hero Aeneas in Virgilseneid

From non-Homeric Herakles to Homeric Achilles and leyond

8109. The involvement of the conceptktdosin the typifying of Herakles as a cult hero is
relevant to the fact that the same concept is irein typifying Achilles as an epic hero in
the Homeridliad. In thelliad, kleosdesignates not only ‘glory’ but also, more spesailily,
the glory of the hero as conferred by epicthelliad (9.413), Achilles choosddeosover
life itself, and he owes his heroic identity tostkieos®% In other words, Achilles achieves
the major goal of the hero: his identity is putpmrmanent record throuddteos

8110. We find in the figure of Achilles the sameeth heroic characteristics that we found
in figure of Herakles:

1. He is unseasonal: lliad 24.540, Achilles is explicitly described aspana-(h)or-ios
‘the most unseasonal of them all’. His unseason@ita major cause for his grief, which
makes him “a man of constant sorrow.”

2. He is extreme, mostly in a positive sense, sireces ‘best’ in many categories, and ‘best
of the Achaeans’ in the Homeriliad; occasionally, however, he is extreme in a negativ
sense, as in his moments of martial fury. In wae, warrior who is possessed by the god of
war experiences this kind of fury, which is typlgabestial. For example, martial fury in

81 For more on this point, with comparative evidersse Davidson 1980.
162 Nagy 2003.39-48.
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Greek islussa meaning ‘wolfish rageé®®. Comparable is the Old Norse concbptserkr
and the Old Irish concept dfastrad ‘warp spasm’ or ‘distortiort®*

3. He is antagonistic to the god Apollo, to whombears an uncanny resemblance. When
Patroklos stands in for Achilles, he displaces Aekias his ritual substitute in the god-hero
antagonism of Apollo-Achilles. At the moment wheati®klos dies, irliad 16.786, he is
called ‘equal to @ainpn’ - a sign of his status as ritual substittteThe use of the word
dainvn here, designating an unspecified superhuman faigeals the epic moment of
god-hero antagonism. But we see here simultaneausifual moment as well, and this
simultaneity indicates a convergence between tiehgpo and cult hero.

8111. The death of Patroklos as a cult hero andulsaneously, as an epic hero is
visualized as the slaughter of a sacrificial aninRélevant is the well-attested Greek
custom of worshipping a cult hero precisely by wéplaughtering a sacrificial anini&.
The description of the death of the hero Patrokiddad 18 parallels in striking detail the
stylized description, documented elsewhere in Haonmretry Odysse)8), of the slaughter
of a sacrificial heifer: in both cases, the victisnfirst stunned and disoriented by a fatal
blow from behind, then struck frontally by anotii&tal blow, and then finally administered
the coup de grac¥. For another example, we may consider an anciezelGrase-painting
that represents the same heroic warrior Patrokiothé shape of a sacrificial ram lying
supine with its legs in the air and its throat ejiten (lettering next to the painted figure
specifies Patroklo}®.

8112. The era when the practices of hero-worship animal-sacrifice were current
matches the era when the epics ofltiael andOdysseyook shape. Yet, curiously enough,
we find practically no direct mention there of hevorship and very little detailed

description of animal-sacrifice. Homeric poetry, @asnedium that achieved its general
appeal to the Greeks by virtue of avoiding the phiad concerns of specific locales or
regions, tended to avoid realistic descriptionsany ritual, not just ritual sacrifice. This

pattern of avoidance is to be expected, given #mt ritual tends to be a localized
phenomenon in ancient Greé¥e

8113. What sacrificial scenes we do find in thecg@re markedly stylized, devoid of the
kind of details that characterize real sacrificess dbocumented in archaeological and
historical evidence. In real sacrifice the partsh&f animal victim’s body correspond to the
members of the body politic. The ritual dismemberina the animal’s body in sacrifice
sets a mental pattern for the idea of the reassemwblthe hero’s body in myths of

183 | incoln 1975. In this connection, | repeat whatressed earlier: that Ares is not the Greek godasfper

se, but the god of martial fury.

184 For a comparison of the Old Norse and Old Irishoepts, see Sjoestedt 1940.86. See also Henry 1982.
For the translation of Old IrisHastrad as ‘warp spasm’, see Kinsella 1969. For a livaegatiption of ‘warp
spasm’, see Rees and Rees 1961.248-249.

195 Nagy 1979.143, 293.

1% Nagy 1992.x.

1671 owenstam 1981.

188 Nagy 1992.x-xi. On the images of Patroklos ascaifsgial ram, see Griffiths 1985 and 1989.

189 Nagy 1992.xi.
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immortalization. Given, then, that Homeric poetryois delving into the details of
dismemberment as it applies to animals, in thavdids the details of sacrificial practice,
we may expect a parallel avoidance of the topisrohortalization for the hero. The local
practices of hero-worship, contemporaneous withedaution of Homeric poetry as we
know it, are clearly founded on religious notiorisieroic immortalizatioh’®.

8114. While personal immortalization is thus toedlized in orientation for epics, the
hero’s death in battle, in all its stunning vaestiis universally acceptable. Tihad seems

to make up for its avoidance of details concerriimgsacrifices of animals by dwelling on
details concerning the martial deaths of heroesthisa way Homeric poetry, with its
staggering volume of minutely detailed descriptiohshe deaths of warriors, can serve as
a compensation for sacrifice its€ff Similarly in the Indic epic of th®lahabharata, death

in war is equated with sacrifit@.

8115. Whereas the epic hero is generally showmtsyanistic toward the god who most
resembles him - and the antagonism is most forgefatiprocated by the corresponding
god - the cult hero becomes conventionally recedcih the ritual context of the actual
cult. Beyond the patterns of god-hero antagonisepic and of god-hero symbiosis in cult,
we find occasional narratives where both the amtsgo and the symbiosis are
accommodated, as in the story of Herakles’ relficm Hera. There are parallels in Indian
traditions, as in the stories about the Indian égr8’isupla and Jaasandha in the epic
Mahabharata: the identities of these heroes become absorbexd thre corresponding
identities of their divine antagonifd

8116. Finally, in one exceptional instance, thaenides of god and epic hero are merged in
the picturing of the poet who sings the epics abhs. Inlliad 9.189 Achilles is pictured as
singing thekleaandron ‘glories of heroes’ and accompanying himself te lyre'™. In this
picture we see the very image of Apollo’s own seléompanied performancés The god
prefigures the hero who sings the glories of egimés, but the hero in turn prefigures the
poet. Just as the poet who “quotes” the hero besdime medium of the hero and thus

bec(%rgles identified with him, so also the hero ot éq@gcomes identified with the poet of
epic .
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